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MUD SHOP MAKES
“ART TREASURES”
| FOR STUDIO USE

By CONSTANCE PALMER

CLOSE-UPS of the MOVIE GAME

By HENRY M. NEELY

They Tell Us Why They Are Staying Away

HAS been mighty interesting and instructive, during the last week, to read
through the many lettera sent to this office in answer to the recent article
asking readers why they are not attending the movies as they used to do,

Beveral of the letters, ench representative of many that take essentinlly the
mame view, are worth reproducing. And yet, as you can see by reading them,
fhere s amoug the fans almost as wide a divergence of views as there s
among the producers and exhibitors themselves.
b Only one thing is surprising and that is the preponderance of opinion that
the standard of photoplays Ix not as high now as it has been in the pnst, Is
that strictly true? 1 confess I am not quite able to make up my mind that it Is.
It seems to me that the last slx months has brought us many genuinely notable
plars and 1 am sure that settings, direction, continuity and average abllity of
cants are steadily rising.
Yet most of these correspondents disagree with me,

They may be right.
best of them have not yet been scen here. 1f they had it might make a diffec-
snce., You will all see them in the fall, .
- L]

OU will be interested in some of the typical letters, TAey come

from average fanms who are nat closely ddentified with the husineas

and wchose perspective ia just what the house managers and producers

want fo get, Do you agree with these writers? Let us hear from you.

' . - -

OM Mrs. Samuel C, Day comes a brief and definite statement which

expresses the opinlon of many. Bhe says: )

““The reason why my friends and I no longer go to the cinema as frequently
as heretofore is that the prices are too high and, furthermore, the standard of
plctures and actors hax become so medioere that | consider it a waste of time
%o see them. With the exeeption of four films recently shown-—'"assion, |
*Deception,’ ‘Gypsy Rlood’ and ‘Sentimental Tommy'—the pictures offered '
Bave not been worth secing.’’

Yot three of these films were German-made and other correspondents blame |
the Germans for the slump, Mrs. T. J. D, of Midvale avenue, Germantown, |
writes : |

““The reason that 1 and many other people whom 1 know do not go to the
movies and do not expect to go for some time to come is that the German-made
films which are shown almost exclusively in Germantown are repulsive in their
coarseness and grossness. For a period of one year our patience has been sorely
tried by having these German-made films forced upon us, Our only redress
fs to remain away from the movies until American-made movies with American
@ctors come into their own again.

““The objectionable films wera ‘Passion,’ made in Berlin; Charlie Chaplin
fa ‘The Immigrant’ and “The Kid,' Geraldine Farrar in a very German
fllm, Elsie Ferguson in ‘Sacred and Profane Love,'

*“The German comics are worse, if possible, than the more serlous ones,'' |
- - -

HERE'S a frame of mind that ix right in line with what we had to
say the other day about this anti-forcign propaganda. It gocs to
exiremes, you see; it overlooks focta and refusres to admit truths,

If Charlie Chaplin'a two greatcat pictures and Elaie Ferguson's

fine acreening of a notable stage surcess were (ferman-made, then [

waas born in Hindustan and raised in Saghalien,

And I always had an idea that Geruldine Farrar sas fairly
American, congidering that she spent her whole girlhood right here in
Philadelphia. |

L] - L] |

THE star system comes in for definite disapproval from one correspondent—

and he proves himself a shrewd observer of recent tendencies in moviedom.

There will be many who will agree with him, and one of them is the writer
of this column. This correspondent says:

““The movies ore not as good in quality as ther used to be, Any one
who appreciates renl acting and pavs to see a STAR does not care to see
anrthing else but a good picture with a REAL STAR at the head, and t].vy|
will never be satisfied with a substitute or NEARR STAR. !

“In other words, it seems as if every man or woman who can act just a !
MUttle better than when they commenced is being classed as a star, and the
people pay the price to see what they consider one, and she does not measure |
up to tieir idea,

STHAT IS THE REASON PEOPLE DO NOT GO A8 BEFORE, They
will not be fooled, and they know and feel a real actress when they ses one.

“There are lots of medioere actresses, but very, very few real stars. The |
writer takes this oceasion to name a few of the real ones: MARY PICKFORIY,
FARRAR TALMADGE (NORMA), STEWART (ANITA), NAZIMOVA,
FREDERICK, FERGUSON, FAIRBANKS, CHAPLIN, HART, ROBERTS,
LITTLE WESLEY BARRY and a few others, and all the rest are NEAR |
STARS.

Y'Give us a few more pictures like “THE MIRACLE MAN," 'LYING |
LIPS.' ‘MALE AND FEMALE,' ete. We speak of the pictures and not the |
people in them,

“To the above list of real stars may be added Marguerite Clark and the
Japanese actor, Sessue Harakawn.

*“It ia very pleasant to occupy a seat in a beautiful theatre, but the picture
fs the main attraction to one who apprecintes good acting.

*“The writer has heard more than one person express themselves the same |
as the above. It is QUALITY that Is wanted and NOT benutiful surroundings, |
with highly-paid orchestras, Give the people REATL S8TARS and your theatres
will be filled ns formerly.""

r
.-
|

HEN there are a lot of correspondents who say they object to plays
on the social problem and fhe sex trianple. Yot these are bamo
themea that have buslt up the success of great literature and fine drama,
despite the fact that there have always been the same number of
people to whom the themes are distasteful. It ia doubtful whether
there are any more filma based on them that there have been in the paat,
L] L -
HAYYE saved the best letter for the last. 1t wasn't sent to me, It was sent
directly to the boss. The writer wanted to be sure that it wouldn't be!
surreptitiously destroved without the boss learning how shamefully he is belng |
flim - flammed every day. lts writer, who sigos himself T. D. O'B., says:

**Mr, Neely's article in your issue of the 20th is in itself n perfect answer
to the question he raises as to why we are not going to the movies,

**It is Insincere, mawkish, and evidently written in the belief that the
public is too dense to see ita insineerity. Mr. Neely speaks of the moving-
picture activity as an ‘industry’ and a ‘gume.’ His letter is in the same |
vein.

“It has no genuine feeling In it; it has no desire to tell the public the |
truth ; it is delibernte bumbug and economically it hopes to get away with the |
argument that it is the business of the publie to provide jobs for anvbody |
who turns up for them, The movies and the movie actors exist; it Is the
business of the public to keep them in existence, |

“Whut can Mr, Neely expect by the use of humbug of this sort?
‘game’ 15 too thin.

*The whole matter is that the moving. picture ‘game’ or ‘industry’ has
killed the goose that laid its golden egg. It fell into the hands of buccanesrs
who used it for their own purposes of increasing their own wealth, They made
B0 attempt to educate the public; {n point of (act, they laughed in their faces
and pocketed their gains."’

His

L] - -

O THERE y are, Geraldine, We can't fool ‘em
any mare, We've bheen getting away with st for a long time und wve've

Aim-flammed the readers and the bosy to a fareyou-rwell
But wo move. T. D, OB, 14 an to us, He provea he's a prychola-
"I-Jt by penctrating our ithin vencer of ainecrity, And he shows he'a
a keen economist by diacovering thuat the thi
buasiness fo make money, (b,

We're diuscovered,

producers are an

T ey

marne

shame!  Also horrars!

shauldn't

do that. Theu should be tn the husiness for their health, aume ns
every other busincss man is.

And now ihat you've heard these different views, what's the
answer?

“'fly aren’t you gowng fo the movies as you waed tn?

WANTED _ONE REAL
SITUATION IN PLACE
| OF 3 SUNSETS

By JEANIE MacPHERSON

young writer, gets tangled up in the
glories of “‘ntmosphere,'t and forgers
thnt it is the struggle of the human ro
furvive and attain happiness whiely in-
tereats fellow humans.

Ceeil BB, Do Mille
“Joan, the Woman''
coptered in

trivmphed  with
because the play
the heart of o wonderful

'm"ﬂt Affalrs of Anatnl" and Other Choracter. In “"Male and Fewnle'™ thae |
Photoplays for Cecll 15, De Mille chinpged situation of the butler on .1'
SELTAVE you a ‘bump for drama’s'' |'lesert Isle gripped our attention.  Anq

su it goes, |

That's n flilf'lnu every would- |
be scennrio writer should ask himself, |
And not one out of n thousand does,
MThad intangible, metaphysicnl thing
that concentrates all of the emotions
and situations of n story in the heart | surpass the play be has just seen |
of a central character—that’'s drama.| Jan't that a nistaken attitude? In.
Put, oh, bow far the beginner misses |*tead of going to pick the “wrongs,"

]

The young writer with thoughts of
eolorful sunsets in his mind goes sway
from one of these playvs and  save

“Why, 1 ean heat that,'" For he has |
in his mind & bit of atmosphers or a
tiny situntion which to him seems to

A why not try to find the "‘rights''¥
that ldeal! } itk . | What s there in such o production
1 spent four hours with a _\.ur:tlthal mukes people willing to pay out
writer rem:ntl,a. and 1 told him at the |thelr hard-earned money to eeg it
end that 1'd gladly trade him three of [to be willing to stand in long hox-
Jils gorgrous Hawallan sunsets for one | office lines in anticipation of the .|..“.‘_f
situstion, Asx g matter of fact, he | ure that awaits  within? {'mjn‘

have a geem of an idea, but it was seenario writers would do well :bn.,d,

here
¢ proportion of the peos

it wos Such Intensive, unprejudiced analysis
would at least help to develop their
up seenarios are decidedly | ““bump of drama’'—to  distinguish in
In their stories we  thele minds the difference between the
I seeasional dramatic situations of | elose-woven fabrie of o well-knit story
renl it, a touch of clever psychology and the tangle of threads one finds In
eft character drawipg and | the usoal combination of atmosphere

atm P, und unrelated incident that finds its way

inner, the

Into the hands of the seenario reader,

/h

GET PAID TO PLAY I

N MUD FOR MOVIES

Movies Changing Faces
of American Race ||

M“TIU.\' pictures nre changing
the faces of American men and
women., This iv the belief of Henry
Clive, well-known partist, who has
just completed portraits of a num-
ber of famous film stars, including |
Gloria Swanson, Rebe Daniels, Wal-
Inee Reid, Agnes Ayres and Wanda |
Hawley,

“Motion pletures are mnaking the
American face more mobile, more |!
plastie,”” said Mr, Chve. “Because

of the necessity of  Interpreting
thoughts and actions entirely Ly
means of facial expression,  film
actors bave developed faces which

register emotions ns quickly as the
surface of a placid Inke records the
passage of n summer brecze,

“This is not only true of acturs
and mctrosses, but its effect Is seen
in the faces of millions of movie
fans, Glorin Swanson's feminine
adinirers bave acquired all the facinl
mannerisms which Miss Swanson
shows on the sereen ; Wallace Reid's
manuner of lifting hiv eyebrows hax
set nll the young men of the country
to lifting their evehrows, too,

“For years observors, both hoere
ind nbrond, have declared that the
typicnl Ameriean face wns rather
stern and set, This vas trua—unti]
the movies came to e such a power
and influence, Tt is tiue na longer:
the American is beconiing ax fncinlly
expressive 09 the Frenchinan or the
Italian,"

| plaxs jn the Rupert Huglion

Gracn

The Darlings of the Screen
Daurmond, who will play n
leading mole in John M. Stahl's next |
picture at the Louls B, Muarer F’fu:]in,[
s having trouble with ber mail, |
Owing to the similarity of names|
Miss Darmand has recently  reosived
mnil intended for Graee Darling, Helen
Darling and lda Darling, all of them
rister photoplnyers
Miss Darmond belisves the seript of
the next Stabl 1'P"Hi-:f‘linrl. which wna |
mniled to her at her home, 7216 Frank-
lin asenue, Los Angeles, has alsa gone

Netray, because to date sbe hns not
received it
Pauline Stark Plays New Part

With the completion of the cust for
“Flower of the North," Vitagraph has
hegun the production of this special
based on the novel of the same pname
by James Oliver Curwood, Henry B.
Walthall, who played the leading role
in *"The Birth of a Nation'" and other
big productions will have the lending
male role, and Pauline Stark, wha por-
traxed the title role In *The Courage
of Murge (VDoone.'' another of the
Curwood stories, will appear opposite
Mr. Walthall,

Right over the top of this line s

Lilllan Gish, while the girl's hiead in
back of the nrm belongs to Mary
ickford Pauline Frederick §s to
the immedinte right nud  Dorothy

Gish holds forth in buck of Paulines
head

Three Hours Getting Made Up

For the part of the mother whieh shs

rhotuplay,
Nest,” Mary Alden sald it

three hourd to pul ova bry

“The O1d
took her
make-up,

}
|

Not only do these artisans make statuary, buc plaster

5

Hollywood, Calif,

HAT wonld you think of a Gold-
wyn etudio officlal told you he was
!gnlng to take you to the Mud Shop?
!Rn did 1. But curlosity overcoming
my fear for his manity, 1 trotted close
behind him ns he led the way through
devious paths—and if you've ever been
in n Inrge motion pleture plant, you
know they are that!—to a sort of barn
affair, which eventually proved to be
one of the most interesting places I
have ever visited,

| Briefly, it is the shop in which are
| modeled, in speclally made plaster
called magnasite, all the wall plagues,
statues, vares, and most of the dishes
used In Goldwyn productions,

Here, too, are made what is ealled in
studio parlance, “‘brenkaway’’  dishes
and bottles,

To illustrate personally, one of our
party, the representative of *‘varioty,'
graaped .a  wicked-looking beer bottle
by the neck and brought it down on
my head. I should like to hope the
horrid act was prompted by professional
jealousy, but in that moment T thought
of nothing but my sins, and expected
the worst.

But nothing happened.

The pleces

bottles are

made for comedians to be hit with

GOLDW YN BRINGS
RIDER HAGGARD'S
“BEATRICE” TO U. S. |

A THIRD *““foreign'’ film has been
acquired for distribution in America
by Goldwsn. Although made in Italy,
the picture was directed by Herbert
Brenon, one of the best known and most
experieneed of American producers, and
lar screen and stage players, Mar
Daoro,

The picture is ‘‘Beatrice,"’

tation of Tider Hoggard's romantie
story of the rocky coast of Wales, .\lr.l
Itrenon  direeted it for the Unione

Cinematografica Italian de Roma, ho-
tographing was done at the picturesque
Italian eity of Tormone aonld many su-

perbly  beautiful  bockgrounds  were
canght by the enmera.

“Hentrice’" i8 one of IRider Hag-
gard's popular romances, widely rend

baoth in this country and in England, Tt
has 0 strong love story, with good dra-
matie situations, built about the love
trinngle, but with nil of Hider Ilag-
gard's fertility of invention and power
of characterization.

Editing “The Son of Wallingford”

“The Son of Wallingford"'
ing ita finnl editing and titling.
wark is being done at Vieagraph's
Tirooklyn studlos by Mr. and  Mrs,
Greorge Randolph Chester, who wrote
the story and who directem] the making
of the screen version at the West Coast
studios.

is near-

The

'COMMANDED TO APPEAR BEFORE THE QUEEN—ON A SCREEN |

nn adap- |

i | Tlnwell,

| Just tinkled to the floor harmless:y,
Technically, breakawny dishes are made
of resin, and will shatter at the slight-
o8t blow,

The shop is in charge of a noted
architect, Charles Sechreiber, Before
[coming West, he worked in hig own
| large New York studio in collaborn-
|tion with the late Stanford White. He
{eama to California at the eall of Manrice
‘Tuurnmr. to reproduce for him, from
an old Spanish galleon, the pirate ship
After this
the position

need in "Treasure Island,'
Mr, Schreiber wmeecepted

its star is one of America’s most |-0P1K"~'ll1(‘h he hos held for two years.
i

[ E SHOWED me a statue of his
modeling which T remembered quits
[distinetly., This was the bust of Lon
Chaney used in *“The Pennlty."*

Claire Adams, ns the heroine, was
supposed to model it before your eves,
with Mr, Chaney as her sitter. They
managed this by the com-
pleted statue with elay and then having
ler remove it gradually ns the pleture

progressed,

Mr, Schrelber models the original
copy and the workmen, of whom there
arp five working night and day during
'a busy time, cast from its mwold, He.
tween rush jobs, the number of work-
men s reduced to two, and their time

covering

is occupied with making pieces for
| which there is general need,
The Mud Shop is never ldle, and

| studio officials sny that the money ex-
pended in keeping it up is more than
| repaid by the effclency of Mr. Schrel-
ber's management, and the historical
land nrtistic accuraecy of his reproduc-
tions,

The
LOVE STORY

of a
“MOVIE STAR

This Is How the Story Begins:

ELLA MORELAND, most fomous

of acreen stars, Mhearn fhat o
,ning girl, Annette  Wilking, Aaa
allen in love with Roland Welles, an
idol of the acreen. Misa Moreland,
to save Annette, soriteas the atory o
Aer own fra love affair wit
Welles, intending to wsend it o
Annette ro she may know the kind
of man he is.

SBhe tells how, while a pianiat in
a movie theatro in a Western Penn-
sylvania town, she met Wellea sohen
he made o ‘‘personal appearance’’
there, how Ae invited her to come fo

ew York and said ha would place
her in the moviea, Aow she came and
the chilly veceplion sehich he pave her
in the atudio. Then, becoming inter-
ested in Rer, he petn her a job in a
small town stock company for ,}he
experience, promising o gsee
often.

The manager inaulta her and she
leaves, finally getting into piotures
in New York. Here she works with
Welles. He makes love to her, pro-
poscs and she is deliriously happy
until another woman reveals Wellea'
pevfidy. Then she quits Aim and the
company.

Now Go On With the Story

—

CHAPTER XXXI
July 21ut,
Well, blank paper, must my poor
pen trudge on?  Yes, it musi trudge

on!

“"Oh! Oh!" T gave a sigh that was
hardly more than a breath. *‘My hus-
band |—Oh !

I tarned, reeling. I supported my-
welf with the curtains, Then I looked
st Mr. Morey for approval.

*Hold it!"* he cried. *‘Keep that ex-
pression if you ean!"

He was greatly excited.

The studio where I ruled wns
a little outslde the city: a blessed reliel
from the dust and noise and over-
powering stoniness of the streels, 1
had no seoner entered it than T had
the feeling that T had come o bLright-
ness, and business, and joy, ‘There wans
something c¢lean and big about the
place, too, It had been especially built
for the taking of pictures, and its main
floor was under an immense sloping
glass roof that flonded the whole place
with light.

But better than all else was the
homelike atmosphere ; the sense of har-
mony that existed between the players
and the directars, and eveu the stage-
hands. 1 saw at once how difforen®
the manners were as cormpared with the
X Studio. At the former there
WAS rmlE’lmma and valgarity, guarrel-
ing and bitterncss.  Tiut here there was
a certain comradeliness, a certain
peacefyl quiet, a certain sense of enr-
nest work.

The telephone girl sent me right in,
without any delay, under the big glass
roof.

A number of “‘sets’’ were standing
across the vast floor, ‘I'he earpenters
nnd painters and property-men  ull
reemed to be very busy, Iere anl
there lounged oups of nctors and |
actresses, in their various costumes,
ready to ‘‘go on.'" It was n bright and
busy scene, full of animatisn and in-
terest. 1 felt on the instant that |
had *‘come home.”"

was sitting at a little table
before n ket which represented the in-
Fterior of n telegraph office of a rnilway
station.
tions to one of the property-men, He
was saving that he wanted real glnss
in the windows, in order that it might
te shattered later on, I learned later
that ue nlways gave the greatest atten-
tion to the most minute detnils, y I nevep
waw a man wore nbsorbed in his work,
I stood, unnoticed, uat his side for
pome time, not caring to disturb him,
greatly interested in watehing him, and
noting his methods,

At last he turned and saw me, 1le
looked a little wenried : but he smiled

“Oh, good-merning."" he snid plens-
antly, rising to shake hands., *'I didnt
know that you had come.

“Monday norning!'” he went on
with n sigh. *'Evervthing ut wixes and
rsevene, of course. But I'il see what
there is for you, In the meantime, let
me introduce yon to the others.”

her

To Be Continued Tomorrow

I

1

|
He wan giving some tlirm'-l :

——

l Answers to Questions . |'
| From Movie Fang|

—-‘_'—!—-_.
Peter Pan—Gloria Davengiort i the
daughter of the late Homer DUnvenpow.
the well-known eartoanist, Bhe oo
nn important role in “Molly 0,

Van—"Falling for Fanny'
Intest Christie comedy,
Itarry,

in the
featuring Fddia
fupported by Helen Darling,

Main Street—The burglar in
teen and Phyllis™ way
Witte €', Jennings, Clara He

; t
the villoge belle, Iat O'Malrlezup:.

trays the good-looking I, !
in “Bob 'llnmpmn o‘% Il!r;ict::l"'“t Brany

""Nins.
Pinyed by ™

Orange—May  McAvoy g
years old, COUTEr YOou arp :
nbout hor. Who isn't? “Her first stap.
ring pictore was ""A Private Seanda),
SBhe will soon be seen in o “kid" pay
In “A Virginia Courtship,"

Little One—No, child
sereen celebrity goes in for .:ﬂrt
swimming and the vArious other pro-
door wmports, Oceaslonally fome lltl.
netually admits to knowing nety
nbout them, But it is a faot they out.

tennig,

door sports are exeeedingl
with both men and wnmmli; the o
tion picture world. Detty Ross ﬂ:nrz;

plnys opposite Harry Care "
ners,”  Yea, Charles Ray \tninnnnlll:nﬂ.
star and director in “Sornp Iren, "
Bonnle Lass—Your letter

the name of the plcture in “l!:minilieh-
Terry will bo fentured came fn gpy
morning. Her next pleture wiy ;:
“The Conquering Power,”" an nilapta.
tion of Balzac's *'Eugenioe Girandet,"
But more Interesting thon the name of
her new pieture is the fact thae whe
kos aunounced her engagement to hep
director, Rex Ingram. Miss Terry wyy
little known in pietures until her fme
portant role in ““The Four orsemen
of the Apocalypse.’” Her performanes
left nothing to be desired. llt was dur.
ing the work on this picture, under the

direction of Mr, Ingram, that the ro.
mance bsgan,

BETTY COMPSON
ETTY COMPSON tells how, when

she began film work, the very fest
pleture she made was . based upon her
experience In getting the engagement.
The producer, who was making come-
dleg, raw her in the theatre doing a
vaudevillsa nct. He sent 0 note to say
he would like to have her eall at the
studio,  Bhe went and had n test made,
HBhe went again for a second test and
then she got the job.

“It was quite thrilling,”' Inughs
Miss Compseon, “to go through all this
at the studio., They tind a thentrs
geene that looked just like the one 1
worked ini the pleture was  cnlled
‘Wanted : A Leading Lady,” '*

| NEW FOX STAR STARTS SECOND PICTURE

>

Fdoa Murphy and Johunie Walker

.

have finished work
Square," their sccond co-starring vehicle for Fox.
picture *Driftin® ** has been started

in “Play
Work on their next

PHOTOPLAYR

————
———

PFHOTOPLAYS FHOTOPLAYS

ix becoming very interested
motion pictures, according to Eve
who has just returped from
lLondon to take charge of the Went
Coast senurio department for R-C Pic-
tures Corporation. Romething new has
nrisen in the way of “command'’ per-
formances at the palace—for pletures,
Downger Queen Alexandra I8 partieu-
lnely  devoted ta them and bas felt it
| %eenly because her physicians have ad-
sl e reo ety not to see photoplays
fur a time for the sake of her eyes.

Royalty
in

| Bhe hak glven her special representa -
who are
Muary Pickford, Pauline Frederick and
the (dish wisters,

tive o lst of hee favorites,

L
'

The following theatres obtain their pictures through the
STANLEY Company of America, which is a guarantee of
early showing of the finest productions. Ask for the theatre
in your locality obtaining pictures through the Stanley
Company of America.

MARY MILES M
In “BALLY SHOWS THE WAY"
ARCADIA SHEstauT bel 1oTi |
ETHEL CLAYTON
___In “WEALTH" Vi
l"lh\.‘ilil.lﬁ‘ l _'lilll.klin AVE,
ASTOR " ik DALY

“THE GREAT DAY"”
BALTIMORE 17,4 pavrisions |

‘\ll-mnr (‘ant In Marshgll Nvllm':
‘Bob Hampton of Placer
EE_N"N_ WTH AND WOODLAND A VE.
ALL-STAR CART In Y _
“STRAIGHT IS THE WAY" |

BLUEB[R “rom’f.\:'ﬂll:?;"nl?:n ‘;‘m 1
ROSCOE (Fatty) ARBUCKLE
In “THE DOLLAR-A-VEAR MAN" |

CAP]TO 702 MARKET 8T,

1A M th 179% P, ML |

DOROTHY DALTON '

e In “ﬂﬂlll?ill MARKR" _|

COLONIAL “* a‘-; ’%".’.',f:"u“’lr.“ﬂ.‘ 1
Parsmount Suner.Knscinl wetlon

“DECEPTION”

DARBY THEATRE ;
“MARRIED LIFE? |
E_MPR Q. MAIN 8T, u’smulmu!
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